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NOVEMBER 2021 MODERN MANDOLIN WORKSHOP SCHEDULE

All times EST (i.e. New York City, USA), and subject to change

Day 1: Friday, November 5, 2021

12:45-1:00: Intros and Orientation
1:00-2:00: Casey Campbell: Monroe in the 21st Century
2:30-3:30: The Right Hand According to Maddie Witler
4:00-5:00: Matt Flinner: Composition for Mandolin & Small Ensemble (Music Du Jour)
5:30-6:30: Jake Jolliff: Jazz Mandolin Part I
6:30-8:00: Dinner Break
8:00-9:00: CONCERT: Eva Holbrook
9:00-10:30: Afterhours Zoom hosted by David Benedict

Day 2, Saturday, November 6, 2021

12:00-1:00 Office Hours
1:00-2:30: Special Guest Lecture with Mike Marshall
3:00-4:00: David Benedict: Advancing Mandolinist: Advanced Scale Ideas
4:30-5:30: Dominick Leslie: The Music of Hawktail
6:00-7:00: The Left Hand According to Maddie Witler
7:00-8:30: Dinner Break
8:30-9:30: CONCERT: The Foreign Landers
9:00-10:30: Afterhours Zoom hosted by Casey Campbell

Day 3, Sunday, November 7, 2021

12:00-1:00 Office Hours
1:00-2:00: David Benedict: Atomic Mandolin Habits
2:30-3:30: Jake Jolliff: Jazz Mandolin Part 2
4:00-5:00: Casey Campbell: Pedal Steel Double Stops
5:30-6:30: Dominick Leslie: Mandolins in Global Music
6:30-8:00: Dinner Break
8:00-9:00: CONCERT: Tristan Scroggins and Alisa Rose
9:00-10:30: Afterhours Zoom hosted by David and Casey
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DAY 1

Casey Campbell
Monroe in the 21st Century
This session will examine how Bill
Monroe's mandolin style has withstood
the test of time and influenced four
generations of mandolin players. We'll
take a look at a few iconic Monroe-isms
you can still use today and discuss
young mandolin players carrying the
Monroe style into the future.

The Right Hand According to Maddie
Witler
In this class, we’ll cover the basics of
right-hand technique, from how to hold
the pick and address the instrument, to
how to develop speed, tone, and
accuracy. Maddie will share all the
things that she thinks about and look
for when playing. We’ll discuss ways to
avoid getting tired or tense and we’ll
cover different ways to think about and
feel time.

Jake Jolliff
Jazz Mandolin Part 1
This class will focus on delivering jazz
standards on the mandolin in a way that
conveys the melody and harmony. Jake
will cover voicing construction as well
as ways to illuminate the harmony in a
linear fashion.

Matt Flinner
Composition for Mandolin & Small
Ensemble (Music Du Jour)
In this class, we’ll discuss what makes a
good tune a good tune.  We’ll do some
analysis on the structure of a couple of
classic tunes to see how they are
“built.”  And we’ll talk about how to
develop a musical idea into a
full-fledged tune — perhaps a fiddle
tune, a simple song, or something
arranged for a small ensemble.

DAY 2

Mike Marshall
Special guest lecture
There are very few (if any) areas of
music that Mike Marshall has not
explored in depth. In this wide-ranging
conversation, we will unpack some of
Mike’s approaches to developing his
musical language, composing,
collaborating, and everything in
between.

David Benedict
Advancing Mandolinist: Advanced:
Scale Ideas
Let's talk scales! In this class, David will
walk you through ways to rethink and
restructure major scales on the
mandolin. Along the way, you'll work
through several scale drills and
exercises that will make these ideas
second nature in your playing.

The Left Hand According to Maddie
Witler
We’ll talk about the basics of left-hand
technique, ways to avoid getting tired or
tense, and how to isolate muscle
groups and create economy of motion.
We’ll discuss how the left-hand impacts
time and tone. We will cover scales,
arpeggios, tunes, and other ways to get
to know the fingerboard and practice
good technique.

Dominick Leslie
The Music of Hawktail
This class will be a "behind the scenes”
exploration of the modern acoustic
ensemble “Hawktail”. Dominick will
discuss his role in the band and their
approach to playing, writing, and
arranging music. In addition, Dom will
share his personal account of the
history of the band and demonstrate
their musical trajectory via an in-depth
look at several compositions.

DAY 3

David Benedict
Atomic Mandolin Habits
Are you tired of musical plateaus and
unmet practice goals? In this class,
David will be looking at the finer points
of practice productivity and efficiency to
help you build better habits that will get
you to that next level.

Jake Jolliff
Jazz Mandolin Part 2
This class builds on Part 1 and will
focus on how to navigate jazz harmony
when soloing. Jake will discuss multiple
ways of digesting harmony which
culminate in the ability to play freely
over jazz standards.

Casey Campbell
Pedal Steel Double Stops
Win friends and influence people with
these pedal steel-inspired double stops!
We'll move up and down the neck in G,
C, and D with multiple shapes and
slides to add a little spice to your
playing.

Dominick Leslie
Mandolins in Global Music
Three stops will be made on this
mandolin world tour, with an emphasis
on rhythm, timing, and strengthening
basic internal pulse.
Africa:
— Introduction to 12/8 and playing on
all sides of the triplet
— Basic 4/4 clave with picking pattern
— Cuban clave with picking pattern
— “Bell" rhythm pattern
Venezuela:
— Joropo groove with strumming
pattern
— Tunes: Sabana Blanca, Amarilis
India:
— Basic rhythmic syllables
— 5s, 4s, & 3’s as 8th note triplets
— Displacement exercises
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Right Hand Exercises
for mandolin –Maddie Witler

transcribed by 
Simone Haeusler
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5



& .. ..
.. ..

.. ..

.. ..

.. ..

.. ..

33 œ œ œ œ œ œ
œ œ œ œ œ œ

33
0
0
0
0
0
0

0
0
0
0
0
0

œ œ œ œ œ œ œ œ œ œ œ
œ

0 0 0
0
0 0 0

0
0 0 0

0

G string œ œ œ œ œ œ œ œ œ œ œ
œ

0 0 0
0
0 0 0

0
0 0 0

0

E string

& .. ..
.. ..

.. ..

.. ..

36

œ œ œ œ œ œ œ œ œ œ œ œ
36

0 0 0
0

0 0 0
0

0 0 0
0

D string

œ œ œ œ œ œ œ œ œ œ œ œ
0 0 0

0
0 0 0

0
0 0 0

0

A string

3Right Hand Exercises for mandolin

6



&
T
A
B

# # # C ..
..

œœ œ
0
5 7

A œ œ œ œ œ œ œ œ
0
4
0 5 2 4 5 2

A œ œ œ œ œ œœ œ
0
4 0 4 2

0
5 7

œ œ œ œ œ œ œ œ
0
4
0 5 2 4 5 0

œ œ œ œ œ œ œ œ
7 9 9 7 5 7 5

9

œ œ œ œ œ œ œ œ
0
4
0 5 2 4 5 2

& # # # ..
..

..

..

œ œ œ œ œ œ œ
0
4 0 4 2 2 4

œ œ œ œ œ œ œ
3

2 4 2 0
4
0
4

F#m
1.

œ œ œ œ œ œœ œ

6
0 2

6
0

0
5 7

E A
2.

œ œ œ œ œ œ œ

6
0 2

6
0 2 4

E A œ œ œ œ œ œ œ
4 2 0

6 4
0
4

A F#m
B

œ œ œ œ œ œ œ

6
0 2

6 2
2 4

F#m E

& # # # œ œ œ œ œ œ œ œ
4 2 4 5 4 2 0 4

A œ œ œ œ œ œ œ œ
2 0

6
2 0

2
0 4

E A œ œ œ œ œ œ œ
3

2 4 2 0
4

0
4

A F#m

œ œ œ œ œ œœ œ

6
0 2

6 2
0
5 7

F#m E œ œ œ œ œ œ œ œ
0 2 0

5 4 2 0 4

A

& # # # ..
..

42 C
1.

œ œ œ œ œ œ œ
2 0

6
2 0 2 4

E A
2.

œ œ œ œ œ œ œ
2 0

6
2 0 0 2

E A œ œ œ
4 2 0

ww
0
2

EC ..˙̇ œ œ
..0

2 2 4

œ œ œ œ œ œ œ œ
4 2 4 5 4 2 0 4

A

& # # # 42 Cœ œ œ œ œ œ œ œ
2 0

6
2 0

2
0 2

E A œ œ œ
4 2 0

A ww
0
2

E ..˙̇ œœ œ
..0

2
0
5 7

œ œ œ œ œ œ œ œ
0 2 0

5 4 2 0 4

A œ œ œ œ ˙
2 0

6
2 0

E A

Black's Fork
Matt Flinner

©2018 Matt Flinner.  All rights reserved.

7



8



&
T
A
B

C ..
..

œ œ œ œ œ
5
0 2 0

5

A
w
0

Am œ œ œ œ œ œ
0

5
0 2 0

5

.œ Jœ œ œ
.
0

J
2 2

5

Am G

œ œ œ œ œ œ
5 5

0 2 0
5

w
0

Am œ œ œ œ œ œ
0

5
0 2 0

5

& .œ Jœ œ œ
.
0

J
2 2 3

Am C œ œ œ œ œ œ
3 3 5

0
5 3

˙ Jœ .œ

5

J
5

.
0

G ˙ ˙
3 0

F ˙ œ œ œ
2 2 3 2

Em w
0

F

& 43 C ..
..

43Œ œ œ œ œ œ

Œ 3 5
0
5 3

.œ .œ
.
5

.
0

G .œ .œ
.
3

.
0

Am .œ Jœ œ
.
2

J
3 2

G w
0

Am 1.Œ œ œ œ œ œ œ
Œ 5

0 2 0
5 2

2.Œ œ œ œ œ œ

Œ 3 5
0
5 3

& 43 C 43 C.œ .œ
.
5

.
0

GB
.œ .œ

.
3

.
0

Am .œ .œ
.
3

.
5

G w
0

C Œ œ œ œ œ œ

Œ 3 5
0
5 3

.œ .œ
.
5

.
0

G .œ .œ
.
3

.
0

Am .œ .œ
.
2 .

5

G

w
2

Em

œ Œ Ó

2 Œ Ó

Slipstream
Bela Fleck

©

9



& 44 œ œ œ œ œ œ œ œ
FMaj7

(guitar crosspicks something like this)

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

&5 ∑FMaj7 Bass or mando:A
œ œ œ œ wD7/F# w ∑C/G

œ œ œ œ wE7 w

&13 ∑FMaj7 œ œ œ œ œ wG7 œ œ œ œ œ wC œ œ œ œ œ wBm7b5 wE7

&21 ∑FMaj7

œ œ œ œ w
D7/F#

w ∑C/G

œ œ œ œ w
Em7

w
A7

&29 ∑Dm7 œ œ œ œ œ wG7 œ œ œ œ œ w
F œ œ œ œ œ wBm7b5 wE7

& ..37 ˙ Jœ .œFB mando:

.œ Jœ œ œ œC ˙ Jœ .œDm ˙ œ œ œAm

& ..41 ˙ ˙G ˙ œ œ œ œ
3

C
1.

wBm7b5 wE7
2.

.˙ œBm7b5 wE7

&47 ∑FMaj7C bass or mando:

œ œ œ œ w
D7/F#

w ∑C

œ œ œ œ .˙ œ œ œ
3

E7 w

&55 wF
mando:

wDm wBm7b5 ˙ œ œ œ œG wF wDm wBm7b5 wE7 Solo over A (open), 
then B (open),
then play C out

Fallen Star
Matt Flinner

©2013 Matt Flinner.  All rights reserved.
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ADVANCED MAJOR SCALE IDEAS

© David Benedict

1/3

G Major Closed Position Scale Shapes:
Index: Middle:

Ring: Little Finger:

G Major Single String Modes:
G String: G Ionian D String: D Mixolydian

A String: A Dorian E String: E Aeolian
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ADVANCED MAJOR SCALE IDEAS
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2/3

Position 1: G Ionian 

Position 2: A Dorian

Position 3: B Phyrigian

Position 4: C Lydian

G Major Scale Position Modes:
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ADVANCED MAJOR SCALE IDEAS 3/3

© David Benedict

Position 5: D Mixolydian

Position 6: E Aeolian 

Position 7: F# Locrian

Position 8: G Ionian
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G Major Triads in 6 Postions
Jacob Jolliff
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Major Arpeggios in 1st Postion
Jacob Jolliff
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